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APPLIED INSTRUCTION – VOICE 
MUSIC 215, 315, 415 

Fall Quarter 2009 Syllabus 
Amber Sudduth Bone Amber.Bone@wwu.edu  
Performing Arts Center 23  (360) 650-2015 
Office Hours: Mon 12:00, Tues 9:00 http://myweb.facstaff.wwu.edu/bonea/appliedvoice/ 
 
OBJECTIVES 
In this class (and beyond), students will develop their:  
Vocal Technique: The focus will be on consistently producing a free and resonant tone coordinated with deep 
full breaths, legato phrasing and clear enunciation. 
Musicianship: Students will be able to identify specific artistic and technical goals and efficiently address 
these in their practicing.  Students will especially polish their critical listening skills, self-discipline, and ability 
to concentrate.   
Artistry: Through a flexible creative process and thoughtful study of their scores, students will arrive at an 
interpretation that has integrity and vibrancy. 
Confidence in Performance: Students will apply their discoveries and gain onstage poise through singing in 
Masterclasses, Studio Recitals and for a Jury or Final Lesson Performance. 
 
COURSE REQUIREMENTS 
MATERIALS 
 One-inch three ring binder, containing all materials for this class 
 Digital voice recorder  (available at the WWU Bookstore for about $40) 
 Metronome 
 Compact mirror 

Please have these available at each lesson and for practicing. 
 

ACCOMPANISTS  
Before scheduling your lesson time at the beginning of the quarter, make arrangements with an accompanist 
who is available to attend in that time slot beginning November 16.  You are welcome to bring your pianist 
earlier; in fact, I encourage you to set up weekly rehearsal times as soon as possible.  One of the best things 
about being a singer is getting to collaborate with pianists.  It is a critical part of the interpretive rehearsal 
process and a privilege.  The longer you have together, the more connected and natural your performances 
will be.  It is obvious at juries when this collaboration has been thrown together just before the performance.  
Therefore giving this aspect of your preparation the serious attention it deserves will substantially affect your 
grade.   
Three options: 

 Check with me to see whether a student pianist from the Accompanying Studio will be coming to your 
weekly lessons.  You will need to go to their accompanying lesson in return and also be available to sing for 
the accompanying masterclass.  Please talk to this person about setting up another half hour rehearsal time 
each week and coming to your masterclass when you will be singing. 

 If you have not been assigned a student pianist for the quarter, you will need to arrange to work with one of 
the excellent staff accompanists by filling out one of the blue request cards (available at PAC 140) by their 
October deadline.  The staff accompanists are subsidized through the department, so are available to play 
for just $10 an hour.   

 If you would prefer to have more time with an experienced accompanist and are prepared to pay for their 
time, please talk to me and I can refer you to some terrific people. 

Students in their first quarter of 215 are exempt from this requirement. 

mailto:Amber.Bone@wwu.edu
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ASSIGNMENTS AND EXPECTATIONS 
My overarching goal for lessons is to strike a balance between encouraging you to excel by setting high 
expectations and creating a welcoming, positive environment in the studio where you feel free to be creative 
and let your voice out.  The applied studio relationship can be intense.  Over the years I have been teaching, I 
have come to realize that each student needs their own approach.  I can only know what this is for you if you 
speak up and tell me, for example, if the content is getting too repetitious or technical.  I have seen many 
times that a dramatic idea, image or emotional connection will have more immediate effect on the voice than 
attention to physiology and acoustics.  At the same time, I want you to be conversant in the scientific 
terminology and to know what is going on with your instrument, so that you understand what optimal 
phonation is and so that you can teach yourself.  We will make every effort to incorporate the latest research 
in voice science and teaching methods, including things like computer-generated feedback or articles from the 
professional literature.  I hope that this will be a dynamic, rewarding, and enjoyable learning experience for 
you.   

LESSONS 
I will expect you to treat your lessons as performances.  I would like you to develop your ability to critically 
listen to and evaluate what you are doing vocally (you are the only one who can control that, after all) and so I 
will ask you to record each lesson.  I realize that listening to yourself can be uncomfortable, but hearing 
yourself from this perspective can give you a lot of important insight, so make the effort.   

The most successful musicians are people who have developed a consistent and methodical approach to 
developing their abilities and innate talent.  I will therefore ask you to keep a journal in order to develop this 
skill.  At each lesson, please turn in a photocopy of the “Lesson Assessment and Practice Log” (you need your 
original) which includes a brief transcription of the ƭŀǎǘ ǿŜŜƪΩǎ ƭŜǎǎƻƴ and practice sessions.  I hope that these 
will help in adding structured goals to your practicing, and also in building systematically ƻƴ ŜŀŎƘ ǿŜŜƪΩǎ ǿƻǊƪΦ  
I will expect to have 9 of these accrued over the course of the quarter to use in determining your grade.   

Bringing Scores to Lessons 
I like to keep a copy of your music in my office.  It allows me both to look at it on my own and to take notes 
about details that need attention as the lessons progress.   

This is the way I will require you to have scores prepared: 
1. Translate first.  Write the English equivalent word-for-word on the score, including any expressive 

markings or unfamiliar music symbols.   
2. Then obtain copies for me and for your accompanist of this translated version.  This will enable all of us 

to discuss the text and musical realization on the same level.  (3 translated copies total.) 
3. All the copies must be double-sided, including yours.  This is courteous to pianists, and you never know 

when you may be asked to sing and only have your own binder with you. 

Untranslated copies, single-sided copies, or those which are illegible or missing any part of the score, will be 
returned to you.  Lessons are for addressing technical and interpretive issues.  You are expected to learn on 
your own all pitches, rhythms, entrances, rests etc. and be comfortable enough with the score to concentrate 
on what your voice is doing by the time you bring it to me.  We will not dedicate any part of your lesson to 
learning notes; if songs are unprepared, I will ask you to spend that time in the practice room or we will work 
on exercises or another piece. 

PRACTICING 
As an undergraduate, I often felt that I did not know what to do in the practice room, and had difficulty 
motivating myself.  If you are struggling with your practice routine, talk with me about solutions and ways to 
develop your independent musicianship; that is what I am here to help you with.  You need to develop your 
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practice process and strategies just as much as you do technical and interpretive facility with your voice.  
Since I only see you one day out of seven, you might say that practicing is the most important part of this class.  
I am aware that there are pressures and distractions, but learning to negotiate these will be the decisive factor 
in your success, confidence, and personal satisfaction as a musician both here at WWU and in the future.   

I will expect you to use the exercises that we use in lessons to warm yourself up before practicing, ideally each 
morning, before choir.  Transcribe them from your lesson recording and keep these vocalises in a section of 
your binder, arranged into the following categories: stretching, breathing, onsets, resonance (humming/nasals 
into vowel sequences), flexible articulators, agility, registration/passaggio, finishing with wider arpeggios and 
scales.  Each exercise should have a purpose and range guidelines.  Some students prefer to write these on 
staff paper, others transcribe in solfège/numbers or draw the exercises visually.  I may ask to use this at your 
lesson and will expect you to be able to demonstrate that you can warm yourself up following this list at any 
time. 

Take conscientious notes about your practice ƻƴ ǘƘŜ ά[Ŝǎǎƻƴ !ǎǎŜǎǎƳŜƴǘ ŀƴŘ tǊŀŎǘƛŎŜ [ƻƎέ each week.  You 
will find a lot of ideas ƻƴ ǘƘŜ άtǊŀŎǘƛŎŜ DǳƛŘŜέ ŘƻŎǳƳŜƴǘ ŦƻǊ ǘƘƛǎ ŎƭŀǎǎΣ including details on what to do, when, 
and how much practicing you should be putting in.  I will expect you to keep this guide in your binder and to 
use it in the practice room.  ¢ƘŜ ά[Ŝǎǎƻƴ !ǎǎŜǎǎƳŜƴǘ ŀƴŘ tǊŀŎǘƛŎŜ [ƻƎέ ŦƻǊƳ ȅƻǳ ǿƛƭƭ ōŜ ŦƛƭƭƛƴƎ ƻǳǘ ŜŀŎƘ ǿŜŜƪ 
includes a section for a Listening Journal, which is now a voice department-wide requirement.  See the 
ά{ƛƴƎŜǊǎ [ƛǎǘŜƴƛƴƎ [ƛǎǘέ ƻƴ ǘƘŜ ǎǘǳŘƛƻ ǿŜōǇŀƎŜ ŦƻǊ ideas, and take advantage of technology such as NAXOS and 
YouTube.  It is so important to do this in order to develop your tonal concept and ability to distinguish vocal 
qualities. 

I cannot stress strongly enough that you must be consistent, whenever you sing, in paying attention to what 
you are doing.  We have a fantastic choral program here at WWU, and you can think of your hour of choir as a 
bonus practice session IF you are really concentrating on breathing athletically, using a coordinated onset, and 
singing with the free and resonant sound that we all want to hear and which our excellent directors will expect 
of you as much as I do.  Even if you are just singing in the shower or in the car, do not allow yourself to 
unwittingly practice old habits or awkward vocal production. Think about your use of your speaking voice as 
ǿŜƭƭΦ  ¢ƘŜ ǎŀȅƛƴƎ ƛǎ άtǊŀŎǘƛŎŜ ŘƻŜǎ ƴƻǘ ƳŀƪŜ ǇŜǊŦŜŎǘΦ  hƴƭȅ ǇŜǊŦŜŎǘ ǇǊŀŎǘƛŎŜ ƳŀƪŜǎ ǇŜǊŦŜŎǘΦέ  ό±ƛƴŎŜ [ƻƳōŀǊŘƛύ 
 
MIDTERMS  
A vital skill for singers to build is the ability to manage their arc of preparation so that songs are ready on time.  
{ƻ ƳǳŎƘ ƛƴ ǘƘƛǎ ōǳǎƛƴŜǎǎ ŘŜǇŜƴŘǎ ƻƴ ȅƻǳǊ ōŜƛƴƎ ƪƴƻǿƴ ŀǎ ŀ ǊŜƭƛŀōƭŜ ŀƴŘ ŎƻƳǇŜǘŜƴǘ ŎƻƭƭŜŀƎǳŜΤ ŘƛǊŜŎǘƻǊǎ ŘƻƴΩǘ 
re-ƘƛǊŜ ǎƛƴƎŜǊǎ ǿƘƻ ƎƛǾŜ ǘƘŜƳ ǿƻǊǊƛŜǎΦ ¢ƘŜ ƻǊŎƘŜǎǘǊŀ ǿƻƴΩǘ ǿŀƛǘΗ 
Therefore I have set up several points in the quarter for you to rehearse this process.  On each of the midterm 
dates in the table below, songs are due as complete, memorized and vivid performances according to your 
level of applied voice.   

Songs Due on Midterm Dates 

 Midterm 1: Oct 19-23 Midterm 2: Nov 2-6 Midterm 3: Nov 16-20 

215 ς first quarter  1 2 

215 1 2 3 and 4 

315 1 2 and 3 4 and 5 

415 1 and 2 3 and 4 5 and 6 

Also due on these dates:  

 Program Notes for each ǇƛŜŎŜ ό{ŜŜ άtǊƻƎǊŀƳ bƻǘŜǎέ ŘƻŎǳƳŜƴǘ for directions) 

 Translation Test.  For the translation test, you can either give me four copies of your song text in your 
own handwriting with a word for word translation, or I will pick a page to ask you to translate verbally 
in your lesson. 



4 

One thing I would like to try this Fall is to set up a studio meeting in the weeks after midterms for us to hear 
these songs.  I will post a sign-up on my door.  Please think of this as a supportive environment in which to try 
out new repertoire and bring enough copies of your program notes for the other members of the studio. I 
know you are busy ς please remember that I have a dissertation and a family also.  It is just that I would like to 
have more opportunities to see you really perform for an audience, something that is hard to recreate in the 
studio context.  You will receive extra credit for singing, bringing program note copies, and giving constructive 
feedback to the other members of the studio in these events. 
 
VIDEO EVALUATIONS 
We will videotape your performance your lesson during the week of  November 16-20  as a practice run for 
Juries.  I will put the video on reserve in the library.  Watch your performance and fill out the self evaluation 
form on the website for yourself (as your Video Evaluation).  This is due at your lesson on November 30-
December 4. 
 
MASTERCLASS 
You will be assigned to either the First Year, Blue or Silver Masterclass.  Attendance and participation in your 
Masterclass is mandatory and you must account for any absences with me.   
Masterclass requires students to sing at least three times per quarter.  The First Year Masterclass has slightly 
different requirements in Fall Quarter which are found on its syllabus. 
Masterclass information is posted regularly on the Opera Studio bulletin board. 
 
JURY PERFORMANCE - Monday, December 7, 2009 (Or Final Lesson Performance) 
The Jury sign-up sheet is generally posted in the last few weeks of the quarter on the Voice Department 
bulletin board.  Refer to the WWU Voice Jury Policies and Procedures, which are available on the studio web 
site along with the WWU Voice Jury Sheet.  You will need to assemble and bring the following to your jury:  

 A completed WWU Voice Jury Sheet with six photocopies.  (Seven total) 

 Four binders with copies of your scores, with the translation of any foreign-language words written in, 
WORD-FOR-WORD.  

At a Jury performance, faculty scores will be combined and averaged to arrive at your grade.  Fall quarter 
Juries are for returning students only.  New students sing in Winter, and in Spring everybody does a Jury.   
*In any quarter in which you do not sing a jury, I will hear your songs at your last lesson for the jury portion of 
your grade.  For Fall 2009 that will be November 30-December 4. 
* Students  in their first quarter of 215 (at any point in the year) do not need to do a departmental jury. 
 
IMPORTANT DATES 
October 5 Lessons Begin 
 Masterclasses Begin 
October 19-23 Midterm 1 
November 2-6 Midterm 2 
November 11 Memorial Day 
November 16-20 Accompanists Mandatory from this point on 
 Midterm 3 
 Taping for Video Evaluations 
November 25-29 (begins at noon 11/25) Thanksgiving Break  
November 30-December 4 Video Evaluation DUE at your lesson 
 Final Lesson Performances 
December 7 WWU Voice Juries  
  



5 

EVALUATION   
Assessment Points Due Date Grade = 
Studio (200 points total)   A 3.8-4.0 
   ф άLesǎƻƴ !ǎǎŜǎǎƳŜƴǘ ŀƴŘ tǊŀŎǘƛŎŜ [ƻƎέ ŎƻǇƛŜǎ  90 Weekly A- 3.4-3.7 
   Midterms, Program Notes and Translation Tests 90 See table above B+ 3.1-3.3 
   Video Evaluation 20 Nov 30-Dec 4 B 2.8-3.0 
Masterclass  120 as scheduled B- 2.4-2.7 
Jury or Final Lesson  80 Dec 7 or Nov 30-Dec 4 

Nov 30 ς Dec 4 
C+ 2.1-2.3 

Total 400  C 1.8-2.0 
   C- 1.4-1.7 
   D+ 1.1-1.3 
   D .8-1.0 
   D- .7 
   F/Z 0 
 

 9ŀŎƘ ά[Ŝǎǎƻƴ !ǎǎŜǎǎƳŜƴǘ ŀƴŘ tǊŀŎǘƛŎŜ [ƻƎέ ƛǎ ǿƻǊǘƘ мл ǇƻƛƴǘǎΦ  By using these, both you and I will have 
a clear record of how your quarter is going. 

 Midterms will be worth 30 points each, divided among performance (technical and artistic growth), 
program notes, and translation test components.   

 The Masterclass grade is calculated as 10 points for each of 9 classes and 3 performances for a total of 
120 points, or your letter grade from First Year Masterclass is applied to these 120 points. 

 The Jury grade is an average of faculty letter grade equivalents X 20. (So if you received an average 
grade of 3.7 I would multiply that by 20 to get 74/80 points.)  The same system would be applied to the 
letter grade I give you for a Final Lesson Performance.  Failure to do a Jury in a required quarter will 
result in aƴ άLέ ƻǊ άCέ ƎǊŀŘŜ ŀŎŎƻǊŘƛƴƎ ǘƻ ŘŜǇŀǊǘƳŜƴǘŀƭ ǇƻƭƛŎȅΦ 

Your grade for the quarter will be calculated as your point total, divided by 100.  (so 362 points is 3.6 or A-) 
 
Extra Credit Opportunities (Each worth 10 points; you may do all of the recitals and up to two others) 

 Participating in Studio Recital (includes bringing program note copies and giving feedback). 

 Concert Review.  Please see me to suggest a vocal concert and for format and content requirements. 

 Off Campus Performance.  Many retirement homes or other venues in the area would welcome a visit. 

 Journal Issue Report.  Again, we can set this one up together if you are interested. 

 Presenting Midterms Early.  At your lesson, at least one week before the due date. 
 
Academic Integrity 
L ŜȄǇŜŎǘ ȅƻǳ ǘƻ ŎƻƳǇƭŜǘŜ ǘƘŜ ŎƻǳǊǎŜǿƻǊƪ ǿƛǘƘ ŦŀƛǊƴŜǎǎ ŀƴŘ ƘƻƴŜǎǘȅΦ  CƻǊ ²²¦Ωǎ ŘŜŦƛƴƛǘƛƻƴ ƻŦ ǇƭŀƎƛŀǊƛǎƳΣ ŀǎ 
well as policies and links to further information, see http://www.library.wwu.edu/ref/plagiarism.html.  I would 
like to encourage you to take advantage of the various online detectors for your writing before submitting 
tǊƻƎǊŀƳ bƻǘŜǎΣ ǎǳŎƘ ŀǎ ǘƘŜ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ aŀǊȅƭŀƴŘΩǎ http://www.dustball.com/cs/plagiarism.checker/.  Make 
sure to cite your sources and use quotation marks if you refer to the words and ideas of another.  A great 
resource for help with this is the WWU Writing Center 
http://www.acadweb.wwu.edu/writingcenter/index.htm  Please note that according to WWU policy, 
consequences for academic dishonesty can include a grade of zero for an assignment or even the entire 
course. 
 
ά[ǳŎƪ ƛǎ ǿƘŀǘ ƘŀǇǇŜƴǎ ǿƘŜƴ ǇǊŜǇŀǊŀǘƛƻƴ ƳŜŜǘǎ ƻǇǇƻǊǘǳƴƛǘȅΦέ  {ŜƴŜŎŀΣ wƻƳŀƴ ǇƘƛƭƻǎƻǇƘŜǊ 

http://www.library.wwu.edu/ref/plagiarism.html
http://www.dustball.com/cs/plagiarism.checker/
http://www.acadweb.wwu.edu/writingcenter/index.htm
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PROFESSIONALISM 
Punctuality, reliability and considerateness are essential for musicians and yours will be reflected in your 
lesson grade.  Singers with great reputations are the ones who get the calls about gigs!   

 Lessons will begin promptly.  Please arrive a little early in order to get your practice list out to give me, 
scores opened and ready, and any note-taking or recording materials handy.  Knock on the door and come in 
when it is five minutes before your lesson time.   

 Songs and Assignments are due on time.  Any missed date on this syllabus will cause your grade to decline 
at the rate of 2 points per day it is late. 

  Make Up Policy: If you are ill, you MUST notify me and your accompanist by 9 pm the evening before your 
lesson to cancel it.  For the lesson to be made up, I will also need written documentation from the Student 
Health Center or a medical professional.  Email (Amber.Bone@wwu.edu) is the best way to contact me ς I 
check it throughout the day.  Please refer to the WWU policy on obtaining appropriate documentation at 
http://www.wwu.edu/depts/dos/stulife/SA_absence.shtml    
If you need to miss a lesson for any other reason we will need to discuss it at least a week in advance in 
order to consider making up the lesson.  Exception: lessons which fall on a University holiday do not need to 
be made up. 

 Treat your accompanist well.  Respect him or her as a colleague now and for the future, and set yourself up 
as a person who has their music togethŜǊ ŀƴŘ ǿƘƻ ǾŀƭǳŜǎ ŎƻƭƭŀōƻǊŀǘƻǊǎΩ ǘƛƳŜΦ  Missing the deadline to begin 
bringing this person to your lessons will result in a 50 point grade deduction. 

 All students in applied lessons are expected to attend the voice events at Western as a matter of 
professional courtesy.  (Solo voice recitals, workshops, guest masterclasses, etc.)  Extra credit is available for 
performance evaluations. 

I reserve the right to adjust your grade positively or negatively based on any of the above. 
 
DisAbility INFORMATION FOR STUDENTS 
I will welcome requests to arrange, on a flexible and personalized basis, reasonable accommodations which 
ǎǘǳŘŜƴǘǎ Ƴŀȅ ǊŜǉǳƛǊŜ ŘǳŜ ǘƻ ŀ ŘƛǎŀōƛƭƛǘȅΦ  ²²¦Ωǎ ŀǎǎƛǎǘŀƴŎŜ ƛƴŦƻǊƳŀǘƛƻƴ ŦƻǊ ǎǘǳŘŜƴǘǎΥ Students with academic 
accommodation needs must initiate a request for services through disAbility Resources for Students (DRS).  
Students with disAbilities are required, by law, to provide written documentation of their disAbility (from a 
qualified professional) before services can be provided.  For further information, please refer to the University 
website at http://www.wwu.edu/depts/drs/.  
 
OFFICE HOURS 
I enjoy teaching, and I am always happy to talk about singing.  If you have questions or just want to explore an 
idea, stop by.  Office hours are on Mondays from 12-12:50 and Tuesdays from 9-9:50.  Please respect each 
ƻǘƘŜǊǎΩ ƭŜǎǎƻƴ ǘƛƳŜǎ ŀŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜ ǇƻǎǘŜŘ ǎŎƘŜŘǳƭŜΣ ŀƴŘ ǘǊȅ not to interrupt when a lesson is in progress.  A 
good time to come by with questions ƻǊ ǘƻ ǎƘƻǿ ƳŜ ǎƻƳŜǘƘƛƴƎ ƎǊŜŀǘ ǘƘŀǘΩǎ ƘŀǇǇŜƴƛƴƎ ƛƴ ǘƘŜ ǇǊŀŎǘƛŎŜ ǊƻƻƳ 
would be in the 10 minutes before each hour.  Thank you. 
 
 

http://www.wwu.edu/depts/dos/stulife/SA_absence.shtml
http://www.wwu.edu/depts/drs/

